BAND OF HE YEAR — Green on Red/ The Replacements
ALBBUW OF HE YEAR — “Let It Be™ - The Replacements

“Gravity Talks"~ Green on Red
R “Unsaltistied”~ The Replacements
at’s

What You're Here For” - Green on Red

POP ALIBUM OF HE YEAR — “Like This" - The DB's /'
"Sixteen Tamborines ™ The 3Q‘Clock
BEST NEW ARTIS — TOMMY KEENE




iU
IAiL
pin
I F=10 (978
YTy
winter 85

EDITOR
Patrick Thomas

DESIGNER
Lisa Knopf

WRITERS
Alphonso Capelii
Michael Gimple
Lisa Knopf
Miles Marlowe
Thomas Mantzer
Jane Page
Del Rivers
William Sauer
Cole Springer
Michael Stein
Pat Thomas

“HE NOTEBGCK
NEEDS

Writers,

Artists,
Know-It-Alls,
Egomaniacs &
ADVERTISEMENTS

FEEDBACK

Dear "FEEDBACK",

1'd like to say to "Johnny Severe"
that the buried sounds that are being
used by these bands fully exemplify
the height at which music can attain,
These songs are quite varied upon com-
parison. They incorporate a blend of
folk, R'n'B, soul and other influen-
ces to numerable to mention. It would
be a shame to ignore the work of these
gutsy musicians and the energy output
by them, (past and present). It's bad
enough that we are losing touch with
the music created in the early part
of the century. Why let the songs of
the 50's and 60's be lost as well?

1 agree there is alot of crap in
psychedelic music; but the effect upon
live audiences with this music ("gar-
age” variety) is unmeasurable.

Groups that are innovative such as
The Presstones, Rick Baker, and Abso-
lute Grey have their roots in many of
those sounds with their eyes to the
future.

It's time that all of these groups
work together, not against each other
to create some decent music,

Funny you should mention "The In-
siders", since they have divided into
three groups - The Projectiles, Swing
Set and The Hidden Charms - all of
which are working on original music
as well as paying respect to the past,
Isn't this the way music should be
made? The Beatles did it - why can't
every group do the same?

Keep a-Knockin',
Del Rivers

Deﬁr Notebook and Pat Thomas:

Enough is enough. Granted, Lou
Reed is fabulous and a near-god,
but there were others influential
in the creation of a musical form
that is now carried on by such
bands as the Dream Syndicate, REM
and yes, even Echo and the Bunny-
men, The Bunnymen owe as much to
the VU and Lou Reed as the Syndi-
cate and REM, but they also have
other notable influences; the Doors

In this issue, The Notebook shoots
its mouth off even more than before.
The Notebook delivers its preten-
tious, egotistical, and biased op-
inion about the best and worst of
'84, The purpose of this issue is to
excite you, entertain you and piss .
you off. Enjoy it and buy some of
these records - Support independant
music before MTV gets them (and you).

THANX

To Tommy Keene, Del Rivers, Pete
Forbes for the Velvet Undergroud and
Nico pictures and Tom Kohn for the
Big Star photo.

being a major one. This, new, is
particularly directed to the re-
viewer of Echo's "Ocean Rain" in
your latest issue. What is so sin-
ful in the fact that McCulloch is
a great fan of Morrison? Morrison
is and was a major member of the
now classic 60's rock-psychedelic:

‘scene (American & English). This

is nothing to be ashamed of. Just
because Morrison is more popular
than a Reed, Cale, or Bolan, does
not mean he is any less a greatly
talented rock poet. 1 feel the
review decrying Echo's last LP
release was unfounded in its crit-
icism. In my opionion, (I am a
major BM fan), it ranks with "Hea-
ven Up Here" as their greatest LP,

The Magazine is terrific other-
wise, but please let's not over-
kill Lou Reed. And try to remem-
ber that Bowie did alot for music
also. Thanx.

Eric Gregory

P.S. I would also like to add that
1 Love the local wave of psyched-
elia-oriented bands (re: Absolute
Grey, Chesterfield Kings, Hidden
Charms, etc.) This is just what we
needed.

The Editor replies:

I know the Bunnymen were influ-
enced by the Velvet Underground,
they do a cover of the Velvet's
"Heroin" in concert. Mr. Bowie
has walked on water from Space
0Oddity to Let's Dance. The "To-
night" album is the first album
he's done since The Man Who Sold
The World that wasn't listenable
all the way through.

As for glorifying Lou Reed, 1
will remove Lou Reed from the The
Notebook and put Michael Jackson
in, when Rolling Stone does a cov-
er story on Reed. Any guesses to
when that'll happen?

P.S. Check out Julian Cope's
"World Shut Your Mouth" if you
want to hear what the Bunnymen :
should be sounding like. [}

Send all correspondence to

THE NOTEBOOK
P.O. BOX 10007
Rochester NY 14610

This issue dedicated to:

Sid Griffin/Long Ryders

Lou Reed/Velvet Underground
REM

Mitch Easter

Jack Kerouac

Alex Chilton/Big Star

Steve Wynn/Dream Syndicate
Bob Dylan

Allen Ginsberg

Richard Thompson

Neil Young/Buffalo Springfield
Tom Petty

Pete Townshend

Dan Stuart/Green on Red
Tom Verlaine

Patti Smith
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#3 is the original line up of
Wynn, Duck Precoda, and Kendra
Smith (now with Clay Alison) - the
band had only been going for a
short time when they set up their
equipment and played directly into
a 4-track tape recorder and let it
rip. Includes the classic "Some
Kinda Itch" and "Sure Thing" plus
the original versions of "When You
Smile" and "That's What You Always
Say".

#4 includes the same line up as
#3 and some of the same songs re-
corded live before &n audience,
reworked, rearranged and amazing.

5) Rain Parade - Emergency Third

Rail Power Trip
6) Rain Parade - Explosions In A

Glass Palace

Rain Parade takes a completely
different approach than their LA
cousins Green on Red and Dream
Syndicate, however it's the dif-
ferences and not the similarities
that makes this band worth listen-
ing to. It's definitely harder to
produce dreamy, psychedelic music
like this than it is to rock out,

#6 18 more accessible and per-

haps poppier than #5, but they are

: Although many of these records £ the head &
eame out in 1983, they were not EZ:?,?°§52.2'§;:?. Egne ;o $2ur
commercially, critically or pub- Mind" {3 the best boy/girl/love

lically recognized until 1984,

Other records on this list may

have been released prior to 83-
B4 but were reissued and noted

as mhn

1) Dream Syndicate - Medicine Show
2) Dream Syndicate - This Is Not
~ The New Dream Syndicate Album
=~ Live
3) Dream Syndicate - 4 song EP-
- {reissued)
4) Dream Syndicate - Tell Me
When It's Over - EP (import)

song written since Big Star's
"September Gurls",

#1, the Medicine Show, was def -
initely the bitterest pill I ever
had to swallow, Rock-n-roll's
finest band loses it's raw, rough
edged guitar sound and replaces it
with slick production and key-
boards, By the time #2 came out, 1
had seen two somewhat disappointing
l1ive shows, but I also realized
that Wynn is a storyteller, a poet
for the youth of America in a sim-
ilar style and spirit of Tom Petty,
Springsteen and John Cougar. I'm
not & Springsteen fan by no means,
but I can respect him for what he's
trying to do. The 'new' Dream Syn-
dicate is Romantic-Americana music
at its best,

Steve Wynn is glorifying the com-
man man-which is what we all are =~
in the words of mentor Lou Reed,
#1"m just an average guy trying to
do what's right'",
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7) Tommy Keene - Places That Are
Gone
This guy is Mitch Easter, The
DB's, Alex Chilton, Big Star, and
the Beatles all rolled into one.
Pop music with a punch,

The title cut is the best thing
to be heard on the airwaves since
the DB's "Black and White", An-
other classic, "Back To Zero"
starts off side two, finishing off
with a great cover of Alex Chil-
ton's "Hey Little Child" - the fit-
ting tribute to any girl attending
Catholic school.

If Top 40 FM-Commercial radio was
worth anything, this record would
be #1 and even my FM-Radio hero Tom
Petty might be out of a job., Tommy
Keene is the best thing ever to
come out of Washington,DC and my
vote as best new artist of the year.

8) Windbreakers - Any Monkey With A
Typewriter

Best thing Mitch Easter ever laid
his hands on. The Windbreakers are
a band put together by Tim Lee.
Remember him? He was that guy to
the left of Mitch playing guitar-
keyboards with Let's Active at
Scorgies.

Anyway, Mitch produced this am-
azing six song EP, great pop music,
not unlike all those guys listed on
#7.

Everything on side one is classic:
"Rerun", "Make A Fool Out Of Me",
and "You Never Give Up" - the story
of this guy chasing a girl but he
doasn't know why she ignores him
when "she likes girls better than
you do®, Not many of these records
around, esarch it out, buy it, a
guaranteed collector's item in 10
years.

9) Dumptruck = D Is For Dumptruck
This ie Jon Tiven's son's band.
Remember Jon Tiven? He writes re-
cord reviews for AUDIO Magazine, he
wrote a great review for BIG STAR's
lst album, giving them a much needed

-push and then Tiven later went on
to play with Alex Chilton and pro-
duce some records for him.

Anyway, his kid has got an amaz-
ing band out of Brookline, Mass that
is a cross between Tom Verlaine and
REM. (Robert Christgau of the VILL-
AGE VOICE says Dumptruck sounds like
BIG STAR.)

This band has more spirit and fe-
eling than any Northeast band 1 can
think of.

10) Salem 66

Another Brookline, Mass group com-
prised of 3 girls and 1 guy that re-
minds me (slightly) of, OH - CK, but
much more serious. There's a song on
side two that sends chills up my
spine and my head into orbit. Nice
60's guitar feel, very pleasant
sound,
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11) The Terrible Parade - 3 song
flexi~-disk

You might have heard me or (Hard-
core) Jon play this on WITR. This is
a three song flexi-disk (unfortun-
ately not available in stores) that
sounds like a combination of The Cure
with its dark guitar sound, west
coast psychedelia, and perhaps Joy
Divieion, although The Terrible Par-
ade aren't that dismal.

This Cleveland based band will
break thru the indies market once
they hit vinyl. In the meantime, call
up the radio station and request
"Visions in Distortion".

12) Green On Red - Gravity Talks

Band of the year. Album of the year
"That's What You're Here For" -song
of the year. The single most impor-
tant album besides the Dream Syndi-
cates's The Days of Wine and Roses
to emerge from the Los Angeles
psycho-revival, Green on Red is omne
of Steve Wynn's favorite bands, Matt
& Steve of The Rain Parade 1ist Green
on Red as their LA favorite.

Green on Red is sort of a cross
between Television and Bob Dylan .
around 1965. Remember what Dylan was
in '657 Spokesman for a generation.

Green on Red's "Brave Gensration"
is an anthem for the 80#s - "We're
not beat, we're not hip, we're the
brave generation". In the opening
title track, Don Stuart shouts:
"What is you really knew what it
was all about - What if you really
thought you had it in the bag". 1
would bet every record on this
list that Dan Stuart does. Stuart
is the best American poet since
Jack Kerouac and Bob Dylan. Chris
C's organ and keyboard playing
hits you right in the heart. This
is the most inspired, inspirational
record you will ever hear. This
record could make you cry. "That's
what you're here for, is to hold
to your heart, gotta start living,
don't tear yourself apart",

13) Long Ryders - 10-5-60
14) Long Ryders - Native Sons

#13 would be classic if only for
"And She Rides"., 1 can just picture

Sid and the boys racing down the
streets of LA with this masterpiece
cranking. #13 also has "Join My
Gang" - a heap load of fun and the
title track shows these country
boys to have a little more rock'n'
roll in them then you first might
be led to believe.

#14 shows that they've matured
a hell of alot as songwriters and
there's alot of "substance'" to the
songs on this record. First time I
played #14, I immediately thought
of mid-60's Dylan. Sure enough,
when Sid and the boys rolled into
Scorgies in Nov., they cranked up
their own version of Bobby's Hi-
Way.6l., American rock'n'roll at
it's finest. The Long Ryders could
play in any bar in America and get
& good response - Punk, Country,
Rock'n'Roll, you name it., The
Long Ryders are all that and more.

15) Lou Reed - New Sensations

- 16) Lou Reed - Live In Italy

The more I listen to #15, the
more 1 like it, Honesty. Reality.
Emotion. Reed gets better with each
record. It's almost scary. Sweet
Jane is the rock anthem of all
time, (!"My Generation" and "Won't
Get Fooled Again" run a close se-
cond and third place). Sweet Jane,
released in 1970, defined the
70's - everyone from Bowie to Mott
the Hoople to Patti Smith to the
Sex Pistols couldn't have lived
without it. Now 14 years later on
#16, Reed does the best version of
Sweet Jane ever done. Reed's voice
is in fine form and Fernando
Saunder's bass playing invents a
feeling in the song you never knew
was there.

17) John Cale - Carribean Sunset
18) John Cale - John Cale Comes
Alive

#17 should have been reviewed in
The Notebook months ago, but I
couldn't write the right words to
do this or any other Cale record
justice. I just can't explain what
makes Cale powerful.

#17 should have been a commer-
cial success, but the radio sta-.
tions just didn't push it. Never
heard more than 1 or 2 songs, 1l or
2 times. Fuckers,

"Dead Or Alive" from Honi Soit
is one of the best pop songs ever
written, but you never heard that
either.

#18 shows Cale existing if for no
other reason than for his fans. A
good introduction to Cale for

I . thoses of you feeling ambitious.

A major musical statement for
those of us who already know.
Thanx, John.
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19) Richard & Linda Thompson -
1 Want To See The Bright
Lights Tonight (reissue)
20) Richard & Linda Thompson -
Pour Down Like Silver
(reissue)
21) Richard Thompson - Small
Town Romance - Solo/Live
#19 & #20 were released years
ago, but have been reissued by a
thoughtful and intelligent record
company. Yea, Richard's getting to
be pretty big these days. There's
probably 10 people in all of Roch-
ester who listen to his records.
1 even heard him on the radio once,
(1 played it myself).

Richard is probably doomed for
life as a cult figure - but fuck it,
if everybody liked him he wouldn't
be cool, would he?

Anglo-folk rock at its best, #21
is Richard playing solo versions of
many of his songs from earlier al-
bums. For those of you who think
Mark Knopfler is a great guitar
player (which he 15?, you'd run
home and cry to mommy if you heard
Richard playing the guitar,

22) Leaving Trains - Well Down Blue
Highway, produced by David
Roback (ex-Rain Parade) and
featuring Chris Cacavas from
Green on Red on keyboards

This record is worth listening to
before it's even on the turntable.

The Leaving Trains play some very
nice psycho-music similar to Green
on Red for about 3 songs, then
they'll switch to some nec-hard-
core Replacements style thrash for

a song or two, then go back to some

good LA psychedelia., Variety makes

this record great. Should appeal to
fans of straight-ahead rock'n'roll
music also. A great American band
that gets my prediction for the
next big band from LA - if they
aren't already.

23) True West - Hollywood Holiday

Sort of a greatest hits record
and it's only theilr first album.
This record was put together from
their EP and a couple of other
songs they recorded with Steve
Wynn producing.

Television influenced, Verlaine
produced some demos for True West
after this record came out, but
that's another story.

LONG
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For all you trendy new music
people who refuse to acknowledge
any mid 70's dinosaur rock, I1'll
be happy to inform you that the
hip and happening song on this
record, "Lucifer Sam" was orig-
inally done by Pink Floyd. Sorry,
1 know it hurts. While we're on
the subject of mid-70's rock, did
you know that the Dream Syndicate,
Rain Parade, and DB's all do songs
by that stupid old hipple, what's
his name? Why Neil Young, of course
Three words to describe True West:
Psychedelic Guitar Monsters.

24) Game Theory - Distortion

Lead singer Scott Miller sounds
more like Alex Chilton than Alex
Chilton does.

Game Theory does in
Big Star and Box Tops
they play live and on their up-
coming album produced by Mitch
Easter, they include a song from
Big Star's 3rd album, DB's fans
would be wise to check this band
out, Game Theory, with it's quir-
ky song writing sounding a little -
bit like an early DB's incarnation
known as the Sneakers, featuring
Will Rigby, Chris Stamey and Mitch
Easter.

fact cover
songs when

25) REM - Reckoning

What can 1 say? Five stars, 10
on a 10 scale, you name it. Can
they do it again? 1'll bet they
can. 1 think the next record will
have a harder edge like the Re-
placements (currently one of REM's
fave bands) or perhaps they'll do
an album of clsasis American rock
with covers by the Velvet Under-
ground, Brownsville Station, Mamas
& Papas and the Byrds.

26) Bangles - All Over The Place

Unlike their Los Angeles musical
cousins, these girls own more to
the Beatles, Kinks and perhaps the
Soft Boys than to the Velvet's,
Television or the Buffalo Spring-
field.

Great 60's Brit-pop that is com-
plex enough not to grab you the
first time you hear it, but allows
you to grow into it, The more you
listen, the more you like it.

27) Let's Active - Afoot

Amazing how this record took off
Mitch spent years as producer and
sidekick to the DB's, Sneakers,
Chris Stamey, and REM. On this re-




cord, Mitch proves there's more to
~him than running the controls for
the Drive in studio and hanging
out with REM. This great pop re-
cord brings back memories of 60's
bubblegum - 1910 Fruitgum Company,
The Archies, and the Monkee's.
However, there's substance here,
probably comes from Mitch's forma-
tive years listening to Big Star.
(Let's Active does Big Star's
"Back Of My Car" and "Kizza Me")
A "cute" band.

28) The DB's - Like This
Like what? "Like This" is the pop
record of the year besides the
3 0'Clock's "Six:een Tamborines",
OK, Peter, you're right. The DB's
don! t need "hris Stamey to make
great records. In fact maybe it's
bettrer this way, like the Rain Par-
ade and David Roback - we get two
great bands instead of one.

29) Smith/Roback/Mitchell (Clay
Alison) - Fell From The Sun

Kendra Smith (former bass player
of the Dream Syndicate) and David
Roback (former guitarist and singer
of the Rain Parade) combine efforts
to make "Clay Alison", although
they dropped the name before this
record came out.

Dreamy, sedated, head music that
sounds like the Rain Parade with a
ger, no keyboards, and a
vid wants a cult

all the inT&E .
,kids will buy t

30) OH-OK - Furthermore What

Sorry to say this fun band is né
more. That's usually when bands
break up - when it's not fun any-
more. Produced by Mitch Easter and
featuring bass playing by Linda
Stipe, REMike's sister.

Very complex, catchy melodies &
childlike lyrics. Linda Hopper's
vocals are intriguing. The Buzz of
Delight are two guys from OH-OK.

31) Tom Verlaine - Cover

32) Television - Marquee Moon
(reissue)

33) Television - Adventure
(reissue)

#32 and #33 were foolishly out ot
print for a couple of years, but
somebody in that corporate rock
world got smart and reissued thesgh:
babys., Television has been musicgily
and/or verbally praised by U2,
and the Bunnymen, REM, Dream
cate, Chris Stamey, Rain P
DB's, Windbreakers, and T
On #31, Verlaine make
comeback after the la
From The Front". Sup
laine is going to g

government to su
artiste. If he doe
track him down and k him in his
pretentious ass. Then 4'm going to
Michigan to find Patti ith,

‘I'm going To

34) 3 9'Clock - Sixteen Tan rines
Infectious pop like the DB¥g = .
The 3 0'Clock's "Sixteen Tambo
ines" is the pop record of the y&
Easily likeable, catchy songs sung
by an innocent voice and and backed"
up by plenty of instrumentation.
(Will Glen of the Rain Parade pro-
vides strings.) Like the Beatles,
this is rock for kids 5 to 50,
Some may say this record is too
saccharine, I think it's just right.
If these guys were produced by
Mitch Easter, it would be heavenly.
New album due in April on IRS
records.

en - Double Nickels On
The Dime
Along with Zen Arcade and Let It
Be, this record is one of the most
important releases of 1984. Ironic
that this and Zen Arcade are double
albums in the sense that the ori-
ginal 1977 punk movement was again-
st the over indulgence of rock.,
Times have changed.

The Minutemen have produced a
record that has plenty of variety

throughout its ever changing four=*

sides. Plus these guys have some-
thing to say.

36) Husker Du - Zen Arcade

Hardcore meets the mass market
with this influential crossover al-
bum. A guitar record that rates as
an important release in 84.

at It Be

of Jatk Kerouac

4 sady, these guys are
ad playing their hearts
r America, 1 wish I was in
_41s band more than I wish 1 was
"Lou Reed, With a little more not-
oriety and record sales, these
guys could become the Clash of the
80's (minus the left wing poli-
tics). However, they haven't gone
without making a statement, like
putting the Minneapolis police on
their second record. Search out
VILLAGE VOICE with these guys on
the cover for some of the best
rock'n'roll journalism ever
written.



BEST RECORDS contd.

38) The Smiths
Alright!! Cover art taken from

Andy Warhol's movie "FLESH", lead
singer Morrissey took his name
from Warhol's film making buddy,
Paul Morrissey. I love Morrissey's
homo/hetero/bi sex confessions &
images that reminds on of mid 70's
Bowie/Reed/T, Rex/Roxy Music. I'm
sure Morrissey was influenced by
Bryan Ferry's cultural and social
" stance., "JIM'S" goers would relate
to this record; "1'd like to go
out tonight - but I haven't got a
stich to wear'". Music to make love
to.

Send all correspondence to

THE NOTEBOOK
P.O. BOX 10007
Rochester NY 14610

DISALPOINTINENTS

Or 15 Distasteful Musical Events Of 84
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1) King Crimson - Three of Perfect
Pair

2) David Bowie - Tonight

3) General Public - All The Rage

4) Elvis Costello ~ Goodbye Cruel
Record

5) Echo and the Bunnymen - Ocean
Rain

6) No new Tom Petty album

7) No new Pete Townshend album

8) No new Neil Young album

9) No new Clash album, lose Mick
Jones and basically just seem
to fuck up.

482-0976

- Y
Gl

10) True West, Rochester, November.

11) Dream Syndicate, Rochester,
July.

12) Elvis Costello, Rochester,

e 8-TRACK

13) The Dream Syndicate break up.

14) True West = Drifters . /I /2" Tape Fopmat

15) Gun Club, Rochester, August.




Ibmmy Keene INFERVIEW

Like Alex Chilton and Tom Petty
before him, Tommy Keene is well on
his way to becoming an American
hero. His live shows are unmatched
by anyone, whether in a packed club
in his hometown of Washington D.C.,
or in front of a small group of
well-wishers in Rochester, N.Y. He
has released three records; the
Strange Alliance album, Places That
Are Gone EP and the Back Again (Try)
12 inch single. Already he has writ-
‘ten a number of classic songs in-
cluding Back To Zero Now and Places
That Are Gone. His cover of Alex
Chilton's Hey Little Child is an un-
derstated masterpiece.

Tommy's next album will be a major
label release that should give him
the exposure and recognition that
he deserves.

PAT: How did Tommy Keene get started?
TOMMY: 1 played in numerous bands
since the time I was about 13 or so.
I started playing in bands that were
writing solely original material
when 1 was about seventeen, 1 was in
one band in D.C. called the Razz.
Sort of a pretty big band here and
released 3 independent singles and
had a track on an album called Dec-
laration of Independents.

PAT: Could you give me some years
this was going on?

TOMMY: Razz years were 78-79, In
1980 1 moved to N.Y. and I played
in several bands. 1 was playing for
awhile with this guy named Ivan
Julian,

PAT: From the Outsets?

TOMMY: Yeah...I moved back to
Washington in 1981 and I got this
band together and I got Ted the
bass player and Doug the drummer
who were in Razz. We did our first
gig at the Cellar Door in August 81
Roughly a year later, Billy Conn-
elly, who's the other guitar player
joined. In May 82 we opened for the
JAM, that was the first gig he
played with us., Strange Alliance
was recorded, It was never intended

.to be an album, It was just a

series of demo tapes.

PAT: Tell me about some of your
musical influences.

TOMMY: Probably all the typical
heavy influences that everybody has
like the Beatles, Bob Dylan, the
Stones.

PAT: You did an Alex Chilton song,
"Hey Little Child".

TOMMY: Yeah, right. That's kinda
a funny story.

PAT: Why don't you tell us about
Alex Chilton a little bit.

TOMMY: Well, actually I saw the Box
Tops in '68. In the 70's 1 was
vaguely aware of Big Star when

they were happening. Their records
never really got around. 1 remember
hearing "Back Of A Car" on the ra-
dio, (Back Of A Car is done by Let's
Active as an opening song) and not
quite knowing who it was. It was one
of those bands that you kept hearing
the song but you never caught who it
was, This management company in N.Y.
that 1 was talking about earlier...
one of the guys, the first time he
heard me sing, he said, "Have you
ever heard of Alex Chilton and Big
Star?" 1 said,"Well, I've heard of
him", and he said"You sing exactly
like him", And 1 said, "Oh really?"
And then he gave me all these Big
Star tapes. 1l really liked them.
This was about 1980, and that's

when 1 first...Il got into it pretty
late, I guess. After the fact, I
guess. When did their records come
out?

PAT: 1973-74.

TOMMY: And then there was this guy
named Jon Tiven who had done a cou-
ple records with Chilton and he was
calling me up and going, "Oh God,
you sing just like Alex", and all
this.



TOMMY KEENE
Interview cont d.

PAT: Did he want to produce you?

TOMMY: Actually he played with us
once... back to this Big Star
thing. 1 just sort of discovered
this band that nobody had really
heard of. But actually there were
alot of people who had heard them.

PAT: Yeah, the North Carolina crowd
Mitch Easter and Chris Stamey had
been into him for years.

TOMMY: Yeah, 1 knew alot of people
who knew the DB's and were friends
with them. There were people from
around this area. Kind of a little
cult and 1'd run into them from
time to time. 1 saw the DB's a

long time ago when 1 was in N.Y. in
'79. 1 think it was one of their
first gigs with Holsapple, opening
for the Only Ones.

PAT: Chilton is making a comeback,
because of Let's Active and the
DB's. Let's Active does "Back Of A
Car" and "Kizza Me". Anytime the
name Alex Chilton comes up, it's a
big hype.

TOMMY: Yeah, I know. We didn't
really intend to put Little Child
on that record. Again, it was a
case of people having input on what
songs to put on your record.

PAT: Well, with his comeback, you
had the right song at the right
time.

TOMMY: Yeah, but he also made an-
other comeback in '8l. Do you remem-
ber that?

PAT: No. That was before I was into
him,

Bring Out The Jazz, the new six
song EP from Personal Effects maybe
‘their best record yet. A return to
the more polished production of
their first EP on Cachalot Records
and including some of their best
material to date has given Personal
Effects a strong third record.

The album opens up with a2 re-
worked version of Bring Out The
Jazz from last year's "This Is It"
album, With a strong bass line and
& punching drum sound, Bring Out
The Jazz is a great dance song.

Watching You, one of the band's
best pop songs, recalls the sound
and feel of the mid-60's, not un-
like the Rascal's Good Lovin'. Big
Man In Neighborhood, a Personal
Effects standard for the past few
years, makes its vinyl debut in
this well executed and crafted ver-
sion.

However, their best song is
saved for last - An Idea, put thru
the paces in a Dub-Dance mix com-
plete with multiple vocal echo and
guitar sound effects.

Bring Out The Jazz is a fine
dance record that should do well in
both clubs and progressive college
radio stations. @@

pring out the jazz vy #michaei stein

TOMMY: He played the 9:30 club. From
what I hear now, he's got his act
alot more together. He was playing
with those guys from Panther Burns,
He was late and came on and played

for 20 minutes. He played about 5
rock-a-billy songs, "Bangkok" and
he did a version of "Chances Are"
which was really good, but then he
left and everybody was yelling,
"We want our money back!"

PAT: He had a band with Chris
Stamey for awhile.

TOMMY: Yeah, right.

PAT: Your new record is done with
Don Dixon (REM producer) and T-
Bone Burnett. I think everybody
would want to know how that came
about,

TOMMY: Don, as you know, is pretty
much a staple in the North Carolina
scene, Don has done alot of acts on
Dolphin Records, as well as other
North Carolina bands. He showed an
interest, He saw us live. We played
down there at Chapel Hill, He was
interested in working on the record
and I met him and I thought he was
an enthusiastic type of guy. This
marketing firm in L.A. called Side
One, they wanted to get Marshall
Crenshaw to do it,

PAT: 1 heard about that,

TOMMY: Yeah, They sort of wanted to
bring a name in. The thing with
Crenshaw didn't pan out. So some-
body from a publishing company sug-
gested T-Bone and 1 guess they con-
tacted him and he was into it.

PAT: He had heard about you?

TOMMY: They sent him the records
and tapes and demos that we had
been doing and he was interested.
He talked to Don Dixon and they hit
it off and they wanted to do the
record together. They wanted to

work together, 'cause he was inter-
ested in the whole REM, North Caro-
lina scene. We ended up doing it
down at Reflection in Charlotte,
(North Carolina).and that's how it
came together.

PAT: This will be a full length
album?

TOMMY: Yes, but there's a big twist
here, which is sort of typical in
the way things have gone in our
career. We had this album in the
can but since then we've been ap-
proached by a couple of major la-
bels. So what looks like what's
gonna happen now is that this album
is not gonna come out. It's not
gonna come out at all., What wve're
doing, very soon, this week, we're
starting to negotiate a major deal.
And, we're gonna sign a deal and
this particular record company
wants to rerecord the record and
start from scratch.

PAT: Who will produce the new
album?

TOMMY: Don't really know that yet.

PAT: Will this album have the same
material or new songs?

TOMMY: That's hard to say. I think
it will be at least half the same
songs. They don't like the album
that's in the can right now and
want us to rerecord it. So fortun-
ately or unfortunately, depending
on how you look at it., We're not
gonna have another record out for
this summer. g :




PASION B BOYS BACK PLUS 1

Word is out that three former
members of Passion B plus a former
member of Personal Effects are‘'re-
grouping as "Blue Hand'.

Previous Passion B personnel com-
prising Blue Hand are: James Rich-
ards, guitar, Tim Dodd, drums, and
Brian Horton, guitar. Martin Edic
from Personal Effects joins them on
bass. Blue Hand hopes to debut the
end of March.

Is Blue Hand a rehash of Passion
B? Definitely not, according to
James Richards. "That band's dead.
We've got a new band, a new member,
a new name & a couple of old fav-

orites".

The decisive difference is the use
of two guitars. Richards, (who
played bass for Passion B) is
taking up guitar with Brian Horton
for a fuller sound, opting for what
he considers Edic's unique sound on
bass. The result? An intense sound
that's "tranceable". B

NCONCERTS OF Tie Yot

1) Tommy Keene, Washington D.C.,
December.

2) Game Theory, Rochester,
November.

3) True West, Rochester, August.
4) True West, Syracuse, November,
5) Bongos, Buffalo, September.

6) Neats, New York, February.

7) Neats, Rochester, September.

8) Dream Syndicate/REM, Buffalo,
July.

9) REM, Rochester, July.
10) REM, New York, July.

11) Echo and the Bunnymen, Buffalo,
March.

12) Lou Reed, Long Island, September
13) Lou Reed, Fredonia, September.
14) John Cale, Rochester, November.
15) DB's, Rochester, November.

16) Long Ryders/Rain Parade, Roch-
ester, November.

17) Lyres, Rochester, August,

18) Chesterfield Kings, Rochester,
October @R
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Jumpin’ with the Best ([
New and Used e rds

\y{lsw HOURS:

MON — SAT 11am-6pm
) THURS — FRI till 9pm
\S

SUNDAY 12pm - 5pm

“=‘ “)-\c (716) 271-3354

GIFT CERTIFICATES AVAILABLE!

274 N. Goodman St.
Rochester, NY 14607

Village Gate Square



